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HNCTOPHUSI PABBUTHSI HTIKOJIBHOI'O MY3bIKAJIBHOI'O
OBPA30OBAHUSA B KUTAUCKOU HAPOJIHOMU PECITYBJIMKE

AnHOTanms. Crarbsi NOCBSIIEHA UCTOPUKO-TIEArOTUYECKOMY aHaJIu3y pa3BU-
THS HIKOJIBHOTO MYy3bIKajdbHOro oOpa3zoBanus B Kuraiickoit Haponuoit PecnyOunuke.
OTnpaBHOHN TOYKOM HCCIIEAOBAaHUS CIY)KUT KOH(QYLHAHCKAs aKCHUOJIOTHS, YTBEpXKaa-
01l HEPa3pbIBHYIO CBS3b MY3BIKM C HPABCTBEHHOCTBIO, KpPacOTOW M OOIIECTBEH-
HbIM OJIaroM M Ha MPOTSHKEHUU CTOJIETUM ONpENeNstomias CMbBICIOBbIE OPHUEHTHUPHI
My3bIKaJpHOTO Bocnutanus B Kurtae. B crtarbe paccMarprBaroTCcsi TpH OCHOBHBIX HC-
TOPUYECKUX 3Tala Pa3BUTHS CUCTEMbI IIKOJIBHOTO MY3BIKAJIBHOTO OOpa30BaHMUS.
[leperit aTan (1903—1948) cBsA3aH ¢ BBEIEHHEM YPOKOB NEHUS B ANOXY MO3IHENH M-
nepuu LluH u nocnenyromum GopMUPOBAaHUEM OPraHU3AUOHHBIX OCHOB MY3bIKaJIb-
HOTO 00pa30BaHUs MO BIUSHUEM 3alaJHbIX Ne1aroruueckux Moaeneil. Bropoit sran
(1949-1976) xapakrepusyeTcsi COBETCKUM BIMSIHHEM Ha 00pa30BaTelIbHYIO0 CUCTEMY
KHP u nocnenyrommm pa3pymiMTenbHbIM BO3AeUCTBUEM KylbTypHON PEBOJIIOLINH,
B TIEPHOJT KOTOPOW My3bIKaIbHOE 00pa3oBaHue OO (PAKTUYECKH TTOJYUHEHO HIEC0IIO0-
TMYECKUM 3a/auaM rocynapctsa. Tpetuit stan (nmocie 1976 r.) mpencrasiser coOoit
NEePUOJl CUCTEMHOTO pehOPMUPOBAHUS: BOCCTAHOBIIEHUE U 3aKOHOAATEIBHOE 3aKpeT-
JIeHHE MY3bIKU B KauecTBE 0053aTEIbHOTO Y4eOHOTO MpenMeTa, BHEIPEHHE METOO0B
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HISTORY OF THE DEVELOPMENT OF SCHOOL MUSIC EDUCATION
IN THE PEOPLE'S REPUBLIC OF CHINA

Abstract. This article provides a historical and pedagogical analysis of the de-
velopment of school music education in the People's Republic of China. The starting
point for the study is Confucian axiology, which affirms the inextricable link between
music and morality, beauty, and the public good and has defined the semantic guide-
lines of music education in China for centuries. The article examines three main his-
torical stages in the development of the school music education system. The first
stage (1903—-1948) is associated with the introduction of singing lessons in the late
Qing dynasty and the subsequent formation of the organizational foundations of mu-
sic education under the influence of Western pedagogical models. The second stage
(1949-1976) is characterized by Soviet influence on the Chinese educational system
and the subsequent destructive impact of the Cultural Revolution, during which mu-
sic education was effectively subordinated to the ideological goals of the state. The
third stage (post-1976) represents a period of systemic reform: the restoration and
legislative establishment of music as a compulsory subject, the implementation of the
methods of Zoltan Kodaly, Carl Orff, and Emile Jaques-Dalcroze, and the develop-
ment of state educational standards. Particular attention is paid to the current state of
school music education in China: its regulatory framework, the structure of the cur-
riculum, and the contradiction between the declared goals of artistic and aesthetic ed-
ucation and the existing priorities of the examination system. It is concluded that
China's historical experience in this area is of significant interest to Russian compara-
tive music pedagogy.

Keywords: history, school music education, People's Republic of China, artistic
and aesthetic education, Confucianism, educational reforms, music pedagogy.
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